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Or: where to locate global art within a modern art museum

The current ‘global turn’ in contemporary art, the limitations of the very termi-
nology used (Global Art, World Art, Art World) notwithstanding, is often seen 
as a thread or challenge for the modern art museum. Historically speaking 
though, there are existing relationships between the modern art museum and 
the ‘rest’ of the world, which can be used to give the idea of the global turn a 
more specific concretization rooted in notions of the local rather than within 
the universalist aspirations that form the rationale of the modern art museum. 
It was only after World War II that the Stedelijk Museum became a Museum 
of Modern Art per se, but this transformation happened within a colonial 
framework that is typical of the Dutch local context. ‘How Far How Near’ 
is the title of the exhibition at the Stedelijk Museum that resulted from such 
critical research into the history and the collection of the museum. It aimed 
to showcase historic works from the collection alongside more recent acqui-
sitions of contemporary art, and to break through the compartmentalization 
that traditionally distinguishes various disciplines within the institute, such as 
photography, graphic design and fine art. This also entailed a (re)politization 
of the collection and different angles to certain collection items.
The process of research and selection led to a much better understanding 
of what is called ‘colonization of knowledge and the colonization of being’ 
(Mignolo) within the internal operations of the modern art museum. It thus 
also revealed some of the formations of canonizations and sticky exclusivity 
standpoints in the museum’s policies, whereas academia have gone further in 
analyzing such formations and in deconstructing modern art history.
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